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Abstract

The present essay was originally a paper presah&dcholarly conference in San Frandisco
(2014). It is part of a longer series of discussiofithe mode in which very long novels strive to
replicate integrally the social and natural cosntdenry Fielding’'sTom Joneg(18" century)
endeavors, the critic argues, to reconstitute @hcidiniverse, a modest copy of the Garden of Eden
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argument is that there are a number of “very loogets” the purpose of which
is to replicate cosmic Creation as a whole (nafwatial, ethical). The novels
of this kind can be divided in several categoriémong these “very long
novels” | enumerate novels of picaresque movemnatels of individual
growth, social community novels and others yet. @ategory among these
comprises novels founded on the authors’ convictioat immanence can
replicate transcendent creation by (re-)buildingdstiic society.

Here | will deal mostly with one novel, emblemdtic the “idyllic walk”,
namely with Henry Fielding’sSTom Joneswhich | regard as an outstanding
example of this kind. Its action is placed in arparfect world, but one that
seems to aspire toward a restored paradisiac ¢@mdit am aware that we
should also pay attention to a number of othereresrks (longer or shorter)
that are in many ways akin ftom JonesSome of these will be mentioned
somewhat briefly at the end.

| will begin by pointing out that here | am not eiggd in the examination
of the interface literature / religion ifiom Jonesalthough this was and has
remained an under-studied issue and althoughqtite fundamental for a full
grasp of Fielding’s intentions and style. To pravjdst one example, it should
be said that the binary opposition Tom Jones fiB$ifan echo and variant of
recurring Biblical situations: Cain and Abel (Gew, I2-16), Esau and Jacob
(Gen XXV, 20-XXXIIl, 20), perhaps most obviously drsignificantly the
parable of the Prodigal Son (Luke, XV, 11-32). Sechoes have to be placed
in the context of Fielding’s pointed reserves andcking critiques of
institutional and dogmatic churches, which in tigneounterbalanced by similar
reserves and ironies vis-a-vis rationalist secsiariOther parallels of this kind
would deserve attention: Tom Jones as a Moseddikedling (Exod Il, 2-20),
the author and narrator as “Creator”, the God{datures of Squire Allworthy
and so on. But, as | said, it is not my intentiomltvell upon these.

Rather, my purpose is to sketch out the constmaifdhe Cosmos by the
innocent, imperfect, but basically good individuBbm Jones as a teenager and
a very young man is a “man without qualitieMann ohne Eigenschaftenclose
to Musil's sense). He is classless, origin-lessp@teof organic attachments, of
modest knowledge, even more modest in his judgnarites environment and
of the human world surrounding him. He relies orygital and athletic
prowess, as well as on spontaneous instincts, losisie natural kindness and
virtue. In some ways he can be described as a énsalage”. Tom Jones’
imperfections are also eloquently presented. Hemilsive and undisciplined.
His energetic and, in fact, unselective eroticigmvpils over all his options or
guests for virtue, piety, and sentimental attachtmBerhaps most important
however are Tom'’s glaring gaps in cognition anatimfation. Indeed, ironical
as it may seem, the first eighteen or twenty ye&iicom’s life are sheltered, his
horizons are limited to a minimal slice of landtire county of Somerset and to
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a minimal section of the earth’s inhabitants. Dsitgris practically unknown to
him. The outside world iterra incognita

The brutal and unexpected jolt that propels hinsidet this tiny social
island makes him unhappy perhaps, but above alletedim flabbergasted,
disoriented. Tom Jones will from now on be engaiged process of cognition
and of construction.

The readers are invited to stop here for a momaataask themselves a
key question. Who is the world-constructor in tloevel? The narrator or else
the title-character? The question is not easy swan On the face of it, we
have an omniscient author, who at most, plays with reader, withholding
elements of information, communicating partiallytbwus, in fact misinforming
us occasionally, at least by suggestion or by irmgeta clues. Nevertheless we
find that the center of the narrative world is Temind and soul, his grasp of
sensations, images, facts, and patterns that deaha encounters, accumulates,
or has to put together constructively. Perhapsrtbst plausible way to describe
the formula of the novel is to say that the authoarrator functions as a guide
and enveloping protector of the slow, largely digmized cosmos-construction
work of the main character.

In any case, the early years of Tom Jones aret spemhat could be
described as an imperfect idyllic world. In a venyperficial way we may get
the impression that this is a paradisiac envirortirenthe center of which we
find a benevolent deity-like figure (Book I, chap® chapt. 4, chapt. 9; Book I
chapt. 6, and elsewhere) who dispenses kindnessalddm, mild punishments,
more often well-intentioned admonishment and adviaeund Allworthy are
grouped in successive circles relatives, friendgpeddents, local inhabitants.
Their existence is mostly static and predetermirtédwever, imperfection,
vice, and sin slither their way into this pseudoggdgsiac environment. There
are several levels of reality that the reader cotanadiscover step by step and
there are faces and angles that become visibldyslowtime; these may change
in radical ways the opinions and judgment that weehformed initially. Thus
the Reverend Thwackum and Mr. Square, who were cagip to be
complementary faces of humanist rationalism anidicels piety are both very
far from acting and being what they are supposedetgBook IV, chapter 4
offers one of their disputes).

There is not much difference between the faulthefpoorer and those of
the higher classes. “Black George” (Seagrim), atigary of Tom’s compassion,
is in fact a blackguard and a treacherous thietiirf8gWestern is a simple,
rather stupid, roughly-hewn individual; he is imgiué, violent, incapable of
tender understanding, even though he is basicailly. kis sister is pretentious,
devoid of the sophistication and subtlety that sta@ms for herself. Bridget
Allworthy cloaks her sexual indiscipline in hypdaal phrases and in empty
gestures of piety and good manners. She has a chtldbf wedlock (from
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young Summer), as we find out at the very end efrthrrative, and is happy in
the short-lived married embraces of Captain Bliéil gold-digger, somewhat
brutal and fully mediocre) with whom she producegeond son.

Alas, in many ways the most imperfect of the grawrps out to be Squire
Allworthy himself, who despite his good intentioaisd unquestionable virtues
is fully naive and largely incapable of understagdihe realities of his social
environment. The world of the novel could be ladedeleformedNeo-Platonic
scenario and model. The originating center is ma of perfection and unity,
but is already seriously damaged. We have therafoeecept that the ensuing
adventures are fullpecessaryin fact indispensable. The return to the origneat
center, here the evolutionary world-creation, isoparation of repair, correction
and improvement, from a cognitive, as well as frammethical point of view. A
better world is constructed, as well as reconstdior ameliorated.

This operation begins with an explosion triggergdbth Tom Jones and
Squire Allworthy. It is based to a certain extemon misunderstandings or
unintentional errors. Tom Jones genuinely lovesh&ojVestern, a love that is
reciprocated. Nevertheless he engages in sexuahaatith his old sex partner
Molly Seagrim; even there he is chivalrous andstrie protect the girl's
reputation against Pastor Thwackum and step-brd@lidr He is truly worried
by Allworthy’'s illness and grieves what he expetts be his protector’s
approaching death, but this is misunderstood andrempiesented by
Allworthy’s dependents and “courtiers”. In turn Wibrthy is all too quickly
ready to believe these badmouthing vassals anb@ifast prepared to blame
Tom Jones’ relatively minor peccadilloes. The cajfion of these sets of
faulty information and interpretation will lead tiee explosion and to the exile
of Tom Jones, but also to the beginning of the arodnstruction and world-
healing that is the essence of the narrative. Vdaldibe aware that an auxiliary
and contributing factor is the irrational impulaiess of Squire Western and the
desperate confusions of his daughter: a persigeiic attraction combined
with disappointment and misunderstanding of heeffs\behaviors. (Books V-VII)

It would be specious to pursue chronologically #fiventures of Tom,
Sophia, Squires Western and Allworthy, as well athose surrounding them.
The ensuing world-construction is not primarily gmehensible in diachronic
or successive terms, but better as a structurealsodas a process of cognition.
I will therefore confine myself to enumeration. Thvironment of the
numerous and various “walks” is more often than pediceful and delightful,
most characters are benevolent, if flawed, thablés and faults are relatively
modest. The building bricks display broad divergityerms of both social and
moral outline.

Who are the trulevil figures? Ambitious envy and cupidity are features
of Blifil; yet he does not go all the way to violEnor cruelty, and when finally
defeated accepts quietly his new status. Black g&eds a felon, but his
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environment explains to a good extent his charachers, such as Squire
Western, have smaller foibles: he is impulsive atibughtless, but
fundamentally kind-hearted. His sister is smug gmétentious, but not
malevolent. Lawyer Dowling is shifty and cunningt lone can argue that in the
end he “sees the light”. Lady Bellaston is certaiohpleasant in all her
unslaked sexual thirst and erotic intrigues, butreagnize in her background a
kind of desperate desire for peace, normality, quet satisfaction. Others,
such as Partridge, Square, Pastor Supple, andTéwesckum are more comical
than outright disagreeable. This is not an inferwakld, just a somewhat
imperfectone. There is an important implication here: thenan material with
which the imitative world-constructor (whether Heriielding or Tom Jones
himself) has to work and which he has to shape teal is not excessively
difficult or recalcitrant.

Now, as to the structures that gradually give foonthe newly resurgent
and improved social and natural cosmos; as | jaist, $hey are likewise best
recognized in a non-chronological enumeration slfiea as nature is concerned,
not much improvement or additional building is regd. The truth is that
Somerset county provides ample zones and diversifimatural elements. We
have wide forest areas, cultivated agriculturad&amwith rich harvests, rivers
and ponds, extensive, even elegant gardens, dffbaemtry-houses, as well as
modern dwellings, along with a number of povertyegen shacks, wild and
free animals in field and wood, but also domestignals. Tom Jones is early
on familiar with all these and he functions in é&axed and, one might say,
amicable way with all of them. He rides, hunts, ahdots, loves nature, and
circulates freely, with rather obvious pleasurédaghis world. His ignorance
and incompletion begin at the borders of the moghisticated social world. It
is here that his labors and his tribulations wéll/a to begin.

This labor is on the one hand the cognitive creatibthe urban half of
the universe, but it is also a process a self-oneaket us not forget that “The
History of Tom Jones, A Foundling” is to a goodesittalso aBildungsroman
not without attention to virtue, piety, self-disliqe and the normalities of
socialization.

Instantly upon the “explosion” and his exile Torméds' world expands
well beyond the rural environment in which he hadwgn up. The world now
gradually constituted is by no means the Gardekds#n, but a complex, in
many ways still imperfect cosmos, much as the Bithl{post-Edenic) one. Tom
Jones is attracted by a sea-faring career, asdsettrreach Boston (Book Vi),
he discovers the Civil Wars and other political fiots plaguing Britain, he is
engaged in the military, becomes familiar with batfficers and soldiers
(Book VII). He encounters robbers, and gets acdediwith the life of roadside
inns (Books VIII-X). Tom Jones makes the acquaicgaaf bands of Gypsies,
as well as of beggars (Books XI-XIl) but almosttia same time enters the
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world of high aristocracy: an Irish peer, Lady Bston (Book XlIl and later),
Lord Fellamar (Books XV-XVII) and others. We shouteémember that
Allworthy and Western, important as they may haeerbin their own circles,
are merely country squires. Tom Jones and a nurobesther characters
discover and mentally reconstruct the metropolitemter of their country,
London, with all its multiple facets and sectiomem has also the experience of
jail and lives briefly under the threat of even m@erious legal punishments.
This in turn is the consequence of a duel, agaiactinity of the upper layers of
society. There can be no doubt that the universeinbabited by Tom Jones is
a complete, rounded, and complex one, full of @mhations that the young
man had not even imagined.

An important dimension here is that this is notadis, fixed universe, but
rather one based on unceasing dynamic movemeninéa@ction. Not only
Tom Jones, but also Sophia Western and her fadeehardly ever crossed the
borders of their native county, and this is truestame extent even about
Allworthy. The “explosion” (as we called it beforéggads to movement and
action by practically all main (and a few secon(layaracters present in the
first five or six books of the novel. These chagastnow travel incessantly and
their routes intersect time and again. We mightteay we are now faced with
an agitated and multicolored humanity trying taieste an original goodness; it
will be recaptured at the end, though more by sstigreand hope, than in actuality.

Briefly and incompletely, Mrs Waters flies up analah the British Isles,
sometimes known, sometimes incognito. Squire Westerpulsively runs
toward London, sometimes reaching it, sometimes Hatrriet Fitzpatrick
(Sophia’s cousin) is an escapee from an abusiveiagar pursued by her
thuggish husband. Partridge (grade teacher, babemant, crafty adventurer) is
on the run, attached to Tom Jones. Lawyer Dowliagnss to be familiar
everywhere, in expected and unexpected places. -Gatoded Nightingale is
not a stationary character either. Even Black Geoirgprobably reaches
London. Blifil travels to London likewise. VenerabAllworthy comes twice to
London. Such mobility is important, in my opinian, as far as it contributes
precisely to the construction of the improved aadhpleted earthly cosmos that
is the ultimate and all-encompassing purpose dtlifig's novel.

That this is so, is powerfully confirmed by the warganization of the
novel: each of the eighteen books begins with aayesf the kind one would
expect in Addison and Steele’s “Spectator” or Dohrkon’s “Rambler”: the
familiar, conversational essay, half-way betweea philosophical and the
literary. This is not the place to engage in a cudtius examination of these 18
(or nineteen, if the “Prologue” is included) essagsffice it to say that they
deal with psychological, ethical, and theoreticsduies. Together they might
constitute a loose theory of literary writing. Gretother hand these essays do
have another importance. They indicate that woolustruction needs inevitably



QUEST FOR COMPLETION: THE WANDERING CHARACTERS OFHEDING'S TOM JONES 59

an intellectual dimension that should help us ustd@id nature and society.
World-construction, we are thus told, is not ac#lyi physical or material

activity with strictly physical or material outcomelnterpretation is not just a
game, but a useful, indispensable, contributidutoan depiction and social healing.

Perhaps the most important in these successiveslafevhat we have
called world-construction is theattern replacement and truth discovery
whether by Tom Jones himself, or by Allworthy, amtainly by the reader. A
number of appearances are nullified and replacesirbgler and in a way more
enlightening or explicative sets of facts. Thesstidoute much to the erection
of a world more closely analogous to Divine Creatio

To provide several examples, the adventurous MiegeW¥ turns out to be
Jenny Jones, servant of Tom’'s servant and alleliggitimate mother of the
foundling; she ends up by eventually becoming #spectable wife of a parson.
The spurious motive of Tom’s imprisonment is diggl entirely. Molly
Seagrim is not the mother of Tom Jones’s bastaitd,che honor of paternity
belongs to his ever-moralizing instructor, Squ&ephia Western is not Jenny
Cameron. The repeated misrepresentations of LadgdBen regarding Tom
Jones are ultimately all divulged. More generalbyTJones gradually sheds his
different masks: beggar, felon, erotic cavaliecisty lion and is seen at the end
settled in the role of sedate country squire. Hitie adventures are indeed
numerous: Molly Seagrim, Mrs. Waters, Lady Bellastpotentially Miss
Honour as well as widow Arabella Hunt (who opentg ainabashedly proposes
marriage to him XV, 11) are all enthusiastic sexmexs. However, in all these
cases, Tom Jones is the passive and seduced partaey of these female
characters would be called nowadays “cougars” ercde of a “boytoy”. It
might also be interesting to speculate whetheptianetic kinship between the
names Don Juan and Tom Jones (the second a mgee aulcolloquial variant
of the first) has any significance.

In fact Tom Jones is consistently loyal and faithduSophia Western, yet
even in this case he is far from being enterprisingggressive, rather he shows
himself devoted and submissive. Their conjunctiendmes definitive once the
various patterns of reality are radically modifiad purified. Of these patterns
the most important by far is the one disclosing tham Jones is the senior
brother, the more legitimate heir, virtuous in siem and roots, his follies and
errors being merely secondary or even misunderstgaicdof his generosity,
kindness and willingness to sacrifice himself. Bstablishment of veracity is
due, the author emphasizes, to Allworthy’s williregpentance and admission of
grievous fault.

We can conclude that the world-construction {emitatio Dei” in its
way) in “Tom Jones” has four pillars. Thierst is spatial expansion and
enrichment. Thesecondis the modification and improvement of cognitive
patterns, truth replacing mere initial impressidme third is the incessant



60 VIRGIL NEMOIANU

mobility and dynamism of the characters. Tinarth is the gentle and light-handed
authorial pressure and philosophical explanatiatiquaarly in the introductory
chapters, but not exclusively there. This is hélpiyroducing coherence and
in vindicating the creative process. Throughout titeeel transcendence is
alluded to, or present by an ethical metonymy,aathan referred to directly
and immediately.

Before finishing our all-too-brief exploration & useful to point out that
Fielding’s novel can be placed inside a family @frmatives, some of them
approximately contemporary, others subsequent, lictwwe recognize a
number of kinship features. Thus there are, asdfien been observed by
critics, elements of continuity with the picaresdguadition. We have to take
into account however that picaresque novels arasft on just one character
and that we have eliminated this kind of narraticom the very beginning
(Robinson CrusqePeregrine Pickleand dozens of others), prior to this chapter.
At least two major works remain, too short to bketainto account. One of
them is Tobias SmollettsHumphry Clinker (1771), the other is Oliver
Goldsmith’s Vicar of Wakefield(1776), whileTom Joneswas published, of
course, in 1749.

The Vicar of Wakefielt a mere “novella” (long short story, short ngyel
the main analogy is the “divine-like” figure of RasPrimrose who is submitted
to the pattern happiness-fall-redemptiodumphry Clinker covers more
geographical space in the service of reconstruatdsmic healing thaifom
Jonesit also depicts a wandering society or grougibet with numerous types
and dimensions, but it has less textual thicknlessTom Jonesalso its cosmic
construction is less articulate.

Surprisingly, better and deeper parallels can hendoin Alessandro
Manzoni's masterpiec&he Betrothed1827, 1842). There the action is more
romantic, more dramatic, picturesque, and spedacafter all it is embedded
in the Romantic age. However, the skeleton ofitthigatio Deiis much like the
one of Tom JonesWe have a couple of enamored young people who are
separated and who desperately try to be re-comoifibey are engaged in
compulsory wanderings, undergo adventures and davge spaces, not only
geographically, but also socially (in other wordsibontally and vertically at
the same time). The cosmic rebuilding ends in spedar ways. Suspense and
tragic options are encountered at every step, vakeie Tom Joneswhat
prevails is comic misunderstanding, and a kindesfegal mildness, encouraged
by the playful authorial voice.

Middlemarch perhaps the greatest achievement of Europealistic
fiction (1871-1874), differs from the above-mentdnworks in as far as its
skeleton is not the “walk”. This is not a cosmimstiuction by gradual, friendly
and mild, dangerous or hectic, movement. It is mucine constrained, most of
the movements are observed inside a limited cinegéde confines and borders:
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a provincial town and its environs, with rare irgions outside. Nature and
town-life are present, the society is broad, fromardry squires and wealthy
businessman or commercial types to human beinge ¢todebilitating penury.
Thus the book’s depth and thickness are astounditiddlemarch might be
described as a thick forest of Bildungsroman imtetions: the reader is placed
face to face with numerous cases of growth andyjexfapsychological and
social and vital change that influence each offfe.links and the dialectic between
the ethical and the psychological are superbly el The atheist author
allows most characters to build their own versiéthe universe, and only the
analogies and contradictions of these worlds apprate a universal totality.

To summarize and conclude, the branch of the “Yemg novel” here
examined illustrates an authorial awareness oftéinipossibilities: human
creativity as a smaller satellite of Divine Creati@eorge Eliot touches upon
sly, self-interested malice, but not upon full-tyed villainy and crime.
Middlemarchis a step down from the lofty aspirations of riglig to the
categories of ethics. SoT®m JonesFielding’s novel, as well as Manzoni's are
characterized by incessant mobility: building thgbuwalk and discovery.
Society will function through completeness, fromdigals, saints, and quasi-royal
figures to beggars, mobs, and modest peasant §iglitamans imitate the
Divine, not primarily through deification, but raththrough social creativity,
these novels tell the reader.
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